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RESUME: SALOME LAMAS

BIOGRAPHICAL NOTE: Salomé Lamas is a Portuguese filmmaker, visual artist and
educator. For the last fifteen years and with a steady production of more than thirty
projects Salomé Lamas’ work has been contextualized, exhibited, and distributed
internationally in the fields of cinema (movie theaters, festivals, VOD streaming) and
contemporary art (galleries, museums, art fairs, biennials).

She has been developing an artistic practice which explores the embedded relation
between representation and the narrative power of social reality while proposing
something different. Around, but not beyond, the real: beyond, but not beside, the
fictional. To address the efforts to expand such interstice, in a fertile occupation of no
man’s land, she refers to her work as critical media practice parafictions.

Studied cinema in Lisbon and Prague, visual arts in Amsterdam and completed the
coursework stage of Ph.D in film /contemporary art studies in Coimbra.

Her work has been screened both in art venues and film festivals such as Berlinale,
Locarno, BAFICI, Fid Marseille, Museo Arte Reina Sofa, MNAC - Museu do Chiado,
DocLisboa, Cinema du Réel, Visions du Réel, MOMA - Museum of Modern Art,
Museo Guggenheim Bilbao, Harvard Film Archive, Berlinische Galerie, Museum of
Moving Images NY, Jewish Museum NY, Fid Marseille, Arsenal Institut fir Film und
Videokunst, Viennale, Culturgest, CCB — Centro Cultural de Belém, Hong Kong Film
Festival, Museu Serralves, Tate Modern, CPH: DOX, Centre d’Art Contemporain de
Genéve, Bozar, Louvre, Tabakalera, ICA London, TBA 21 Foundation, CAC Vilnius,
MALBA, Haus der Kulturen der Welt, FAEMA, SESC Brazil, MAAT, La Biennale di
Venezia Architettura, among others.

Lamas was granted several fellowships such as the Gardner Film Study Center
Fellowship — Harvard University, The Rockefeller Foundation — Bellagio Center, Brown
Foundation - Dora Maar House, MacDowell, Bogliasco Foundation, Camargo
Foundation, Civitelle Ranieri, Yaddo, Civitella Ranieri, Fundacion Botin, Foundacion La
Caixa, Fundacdo Calouste Gulbenkian, Sundance, Luso-American Development
Foundation — FLAD, Centre National des Arts Plastiques — CNAP, Berliner
Kiinstlerprogramm des DAAD.

Lamas is an educator in various contexts and geographies and is regularly invited to
present master classes, intervene in seminars, workshops, conferences, juries, in
several art, film and teaching institutions.

She is an author of diverse essays on contemporary art/cinema, mainly dealing with
subjects related to her own work and Lamaland often hosts a range of academic
trainees and professional internships.

She is adjunct professor at ESAD.CR School of Arts and Design, associate professor at
Faculty of Fine Arts of the University of Lisbon, collaborates with the School or Arts of
the Universidade Catdlica Portuguesa, Elias Querejeta Zine Eskola, Diriyah Art Futures
Center. In 2000/21 she was Harvard Film Study Center Fellow at Harvard University
and in 2023 she was a visiting scholar at Northwestern University Buffett Institute for
Global Affairs.

She collaborates with the production company O Som e a Furia and Primeira Idade and
is represented by Kubik Gallery and Galeria Miguel Nabinho.

After being in the direction of APR — Portuguese Director’s Association. In 2020 she
founded, with the support of a group of artists, AAVP — Portuguese Association of
Visual Artists in Portugal.

All her artistic production is available for study and consultation at Tabakalera -
International Centre for Contemporary Culture located in San Sebastian and is
represented in several public and private collections.

salomelamas.info

ARTIST STATEMENT: In a fertile occupation of no man’s land, Lamas refers to her
work as critical media practice parafictions.

Rather than conventionally dwelling in the periphery between cinema and the visual
arts, fiction, and non-fiction, she has been attempting to make these languages her
own, treading new paths in form and content, challenging the conventional methods
of production, modes of exhibition and the lines between various filmic and artistic
forms of aesthetic expression.

Actively exploring the capacities and limitations of transdisciplinary and transmedial
situations in contemporary culture and exploring the connections between aesthetics,
materiality, and politics — theory and praxis are intrinsically linked to each other.

She is interested in understanding to what extent can reflexive parafiction produce
new social and aesthetic forms and structures while contributing to an awareness of
its own form and structure.

Parafiction responds to technological change and epistemological uncertainty by
turning to reflexivity, artifice, and performativity by taking up strategies of re-
enactment, essayism, and subjectivism, and most of the times being accompanied by
critical writing.

A parafiction that relies the boundaries between reality and fiction to rethink a state of
uncertainty inherent to our historical moment through contemporary art/cinema helps
sort fact from fiction, assisting in reflection and training our minds to confront other
kinds of information.

She advocates for parafiction as a vital method which produces new information and
perspectives acting as an additional module that connects physical and digital spatio-
temporal with alternative potential for pasts, presents, and futures.

A fundamental principle her practice is the dialogue among disciplines, points of view,
and methodologies. Laboratory and applied research, old and new media, local and
global forms of organization are guiding principles.

Lamas has been researching in different scales, social formations, mappings, systems,
and gestures as a cartographer of human activity. She is often drawn to critical zones,
geographies of sacrifice and controversial subjects. These liminal territories and
marginal characters are brought to the public for critical discussion.

These works of either modified ethnography, performative or allegoric features,
show an interest in the intrinsic relationship between storytelling, memory, and
history; while using primarily time-based media to explore the traumatically
repressed, seemingly unrepresentable, or historically invisible, from the horrors of
colonial violence to the landscapes of global capital.

Moreover, Lamas conveys a multidisciplinary approach, critically addressing the
social and economic roles of media production, in the stages of development,
production, exhibition, and distribution with outcomes ranging from publications,
film, video and sound installation. Her approach to education includes and
overspills the framework of systematic, academic, and institutional teaching.

To be coherent with her practice means to dwell on the problems of the translator
and to accept the vitality of the collector.

FILMOGRAPHY PROJECTS: OURO E CINZA/GOLD AND ASHES, PROJECT (OURO E CINZA
/ GOLD AND ASHES [in finalisation], GOLD AND ASHES REDUX [in production]), VERTIGO [in
development], PANTHERAS, PROJECT (PANTHERAS [in development], PANTHERAS
COSMOLOGY [in production] website), LA VAGUE / THE WAVE [2022], GAIA, PROJECT [2021]
(WHAT IF THE METEORITES WOULD TALK [2021] installation, GAIA [2021] record-cum-
publication, GAIA: WHAT IF THE METEORITES WOULD TALK [2021] film), HOTEL ROYAL,
PROJECT [2020-2021] (HOTEL ROYAL [2021] film, HR [2020] installation), EXTRACTION: THE
RAFT OF THE MEDUSA, PROJECT [2019-2020] (EXTRACTION: THE RAFT OF THE MEDUSA
[2019] film, publication, EXTRACTION: THE RAFT OF THE MEDUSA [2020] film, video
installation), O CORPO, A SEXUALIDADE E O EROTICO NA OBRA DE JULIO POMAR /THE
BODY, SEXUALITY AND THE EROTIC IN THE WORK OF JULIO POMAR [2019] (audiovisual
installation, publication), FATAMORGANA [2016-2019] (FATAMORGANA [2017] theatre play,
©FATAMORGANA [2018-2019] film, FATAMORGANA [2018] publication in collaboration with
Isabel Ramos, AFFEKTENLEHRE [2018] sound installation in collaboration with Miguel Martins,
What do we talk about when we talk about FATAMORGANA [2018] film, FATAMORGANA [2019]
publication), HANGAR-TERMINAL-METRO [2018], EXTINQAO / EXTINCTION, PROJECT
[2015-2018] (EXTINCAO / EXTINCTION [2018], HORIZON NOZIROH [2017] video installation, co-
directed with Gregorio Graziosi in collaboration with Christoph Both-Asmus, DREAM WORLD
[2018] photography, AUTO RETRATO / SELF PORTRAIT [2016-2018] video installation,
photogravure) UBI SUNT I-lll, PROJECT [2017] (UBI SUNT | [2017] UBI SUNT Il [2017] video
installation - in collaboration with Christoph Both-Asmus, UBI SUNT Ill [2017] video installation -
in collaboration with Christoph Both-Asmus), COUP DE GRACE [2017], ...RIOTS AND RITUALS
[2016], PARAFICTION (SELECTED WORKS 2010 - 2016) [2016] (publication), ELDORADO XXI,
PROJECT [2016] (ELDORADO XXl [2016], THE BURIAL OF THE DEAD [2016] video installation,
MOUNT ANANEA [2015] installation) NORTE/NORTH: TRIAL BY FIRE [2015] (video installation),
THEATRUM ORBIS TERRARUM [2013] (film, installation), TERRA DE NINGUEM / NO MAN’S
LAND, PROJECT [2012-2015] (TERRA DE NINGUEM / NO MAN’S LAND [2012], LE BOUDIN
[2014]), A COMUNIDADE / THE COMMUNITY, [2012], ENCOUNTERS WITH LANDSCAPE3X
[2012], VHS - VIDEO HOME SYSTEM [2010-2012], GOLDEN DAWN [2011], IMPERIAL GIRL [2010],
JOTTA: A MINHA MALADRESSE E UMA FORMA DE DELICATESSE [2009] (co-directed with
Francisco Moreira).

OTHER PROJECTS (SELECTION): Smaller projects are executed every year to
be included in group shows, publications, talks, commercial commissions, web-
content minor participations or contributions to third party initiatives.



SCREENINGS AND EXHIBITS (SELECTION): 2023- Birhatta Art Foundation,
Bangladesh; Bolzano Film Festival Bozen, Italy; Fundacion Proa, Argentina;

Kunstnernes Hus Cinema, Norway; 2023/2021/2019- Fundacao Calouste
Gulbenkian, Portugal; 2023/2021/2020/2017- Cinemateca Portuguesa, Portugal;

2023/2013- New Horizons New Films, Poland; 2023/2018/2017/2010-
Oberhausen, Germany

2022 - Video Brasil (online), Brazil; Hotel de Ville, France; Sound and Image Culture,
Belgium; Louvre RI/Paris-Berlin, France; 2022/ 2016 Union Docs, USA;
2022/2021/2019/2018/2016/2017 - Haus der Kulturen de Welt RI/Paris-berlin,
Germany; 2022/2019/2017/2016/2014/MALBA, Argentina

2021- Transitions Film Festival, Australia; Bucharest International Experimental Film
Festival, Romania; ICA London, UK; Indi-Visual Experimental Film and Video Festival in

Seoul, Korea; Locarno, Switzerland; Centro Bétin, Spain; 2021/2018/2017- Frames
of Representation, UK; 2021/2017- Centro Cultural Banco do Brasil, Brazil;
2021/2016/2014 - Porto Post Doc, Portugal; 2021/2013- Viennale, Austria;
2021/2019/2018/2013/2012/2011/2009 - Doc Lisboa, Portugal

2020- Golden Apricot International Film Festival, Armenia; 2022/2019-

INTERSECION, Spain; 2020/2018/2017- SESC Belenzinho/ SESC Belo Horizonte,
Brazil

2019- Hongseung International Film Festival, Korea; Costa Rica International Film
festival, Costa Rica; Atelier/Museu Jilio Pomar, Portugal; Gasworks Gallery, UK;

International Film Festival India (IFFI), India; 2019/2016- Circulo de Bellas Artes de
Madrid, Spain; 2019/2017- FICUNAM (2021 Catapulta), México; 2019/2015- La
Casa Encendida, Spain; 2019/201 3- Rome Film Festival, Italy

2018- Dokufest, Kosovo; IDFA, The Netherlands; Venice Biennale of Architecture,
Italy; RIDM, Canada; MAMI Film Festival Mumbai, India; CHP: DOX, Denmark;
CinéDOC-Thilisi, Georgia; Berlinische Gallery, Germany; Fidocs, Chile; Culturgest,
Portugal; 2018/2015 - VideoEX, Switzerland; 2018/2015 - WORM, The Netherlands;
2018/2016/2014- Transcinema, Peru; 2018/2016/2013- Museum of Moving
Images, USA; 2018/2016/2013- Sevilla Film Festival, Spain; 2018/2013- MNAC -
Museu do Chiado, Portugal; 2018/2013 - Cinema du Réel, France

2017- Woche der Kritik, Germany; Faena Art Center, Argentina; Ural Industrial
Biennale, Russia; Tate Modern, UK; Hong Kong International Films Festival, China;
Anthology Film Archive, USA; Thyssen-Bornemisza Art Contemporary (TBA21),

Austria; Tel Aviv Cinematheque, Israel; Solar/Galeria de Arte Cinematica, Portugal;
Oaxaca Film Fest, Mexico; Daadgallery/Berliner Kiinstlerprogramm des DAAD,

Germany; CCB Belém Cultural Centre, Portugal; 2017/2016 - Gijon IFF, Spain;
2017/2014/2013- Lima Independiente, Peru; 2017/ 2013 - FID Marseille (2023/2013
FID LAB), France; 2017/2013 - Milano Film Festival, Italy; 2017/2013 - Courtisane Film
Festival, Belgium; 2017 / 2012 - Indie Lisboa, Portugal; 2017 /2015 / 2014 / 2012 / 2009 -
Curtas Vila do Conde, Portugal; 2017/2016/2014 - Berlinale, Germany

2016 - MAAT Museu de Arte Arquitectura e Tecnologia, Portugal; CAC Vilnius,

Lithuania; Tabakalera, Spain; Biennale de I'mage en Mouvement, Switzerland; New
Directors New Films, USA; Iran International Film Festival, Iran;

Museo Universidad de Navarra, Spain; Scanorama, Lithuania; Ann Harbour, USA;
Internationale Kurzfilmtage Winterthur, Switzerland; Pancevo Film Festival, Servia;
Festival de Cine de Lima, Peru; Mostra de Sao Paulo, Brazil; Salzburger Kunstverein,

Austria; 2016/2015- Bozar, Belgium; 2016/2014- Jewish Museum, USA;
2016/2014/2013/2010 - Mostra de Cinema de Belo Horizonte, Brazil

2015- Festival Nouveau Cinema, Canada; Serralves Museum, Portugal; CAC Geneva,
Switzerland; Vision du Reel, Switzerland; Berwick Film & Media Arts Festival, UK;

DocsKingdom International Film Seminar, Portugal; Media City Film Festival, USA;
Museo de Arte Carrillo Gil, Mexico; Punto de Vista Film Festival, Spain

2014- BAFICI, Argentina; Museo Reina Sophia, Spain; Arsenal Institut fur Film und
videokunst e.V, Germany; MUSAC Museo de Arte Contemporaneo de Castilla y Ledn,
Spain

2013- Open City Docs Fest, UK; Guggenheim Bilbao, Spain; MoMA Documentary
Fortnight, USA; Harvard Film Archive, USA; Pacific Film Archive, USA; Munchen
Underdox, Germany; Olhar de Cinema Festival de Curitiba, Brazil; Documenta Madrid,
Spain; 2013/2012 - Rencontres Internationales du Nouveau Cinema et Art

Contemporain Paris/Berlin, France; 2013/2012 - Mar de Plata, Argentina; 2013/ 2011 -
Galeria Zé dos Bois, Portugal

2011- De Apple, The Netherlands; Utrecht Central Museum, The Netherlands;
Experimenta Design, Portugal

2010 - Museum Boijmans van Beuningen, The Netherlands; Rotterdam International
Film Festival, The Netherlands

ARTISTIC RESIDENCIES: 2023- Cité internationale des arts (finalist), France;
Civitela Ranieri, Italy; MacDowell, USA; 2022- Museum of Contemporary Art Lagos,

Nigeria; MacDowell, USA; Sirius Arts Centre, Ireland; 2021- Villa Medici (finalist),
France; Futurama - Ecossistema Transfronteirico, Cultural e Artistico do Baixo

Alentejo, Portugal; 2020- Camargo Foundation, France; Bogliasco Foundation, Italy;
2019- Incognitum, Chile; Brown Foundation/Dora Maar House, France; Yaddo, USA;
2018- MacDowell, USA; BoCA/Bienal de Arte Contemporanea, Portugal; 2017-
Universidade Catdélica do Porto, Portugal; Faliro/Sundance Mediterranean
Screenwriters Workshop, Greece; Marble House Residency, USA; 2016- Marra.tein,
Lebanon; Ashkal Alwan, Lebanon; 2014 - Bogliasco Foundation, Italy; Yaddo, USA;
Rockefeller Foundation Bellagio Center, Italy; DocStation Berlinale Talents, Germany;
Berliner Kiinstlerprogramm des DAAD, Germany; 2013- MacDowell, USA; New
Horizons Studio, Poland; Berlinale Talents, Germany; 2011- International
Documentary Residency, Azores, Portugal; Galeria Zé dos Bois, Portugal; Cripta, Italy;

2010- Workshop home and abroad Triangle art trust, XEREM, Portugal; Kunsthuis
SYB, The Netherlands.

FUNDING: Dgartes — Direcao Geral das Artes, Film study Center - Harvard
University, Fundacién La Caixa, FLAD - Fundacdo Luso Americana para o
Desenvolvimento, Institut Francgais, Garantir Cultura, INOV-ART, Instituto do Cinema e
Audiovisual (ICA), Camargo Foundation, Bogliasco Foundation, Film commision,
EGEAC Camara Municipal de Lisboa, Fundagcdo Calouste Gulbenkian, Brown
Foundation, Yaddo, European Cinema Support Fund (MEDIA/EURIMAGES) Council of
Europe, Fundacién Botin, MacDowell, Berliner Kiinstlerprogramm des DAAD, CNAP
Centre National de Arts Plastiques, Camara Municipal do Porto, Camara Municipal de
Arruda dos Vinhos, Fondation Luso-Francaise Elise Senyarich, Fonds d’Art
Contemporain de la Ville de Genéve, Fonds d’Art Contemporain du Canton de Genéve,
FAENA ART, In Between Art Film, Instituto Camdes, CNC Centre Nacional du Cinéma
et de 'mage Animée, Danske Filminstitut, Denmark; Rockefeller Foundation, Berliner,
RTP, Sundance Institute, Civitella Ranieri, Camara Municipal de Mértola, INL -
Internatinonal Iberian Nanotechology Laboratory, Fundacién Luis Seoane and
Deputaciéon da Coruiia, colecdo Antonio Cachola / MACE, Marra.Tain, Ashkal Alwan,
Sonae, Cinemateca Portuguesa — Centro de Conservacdo ANIM, Donostian San
Sebastian Foundation, DC - Swiss Agency for Development and Cooperation,
République et canton de Genéve, Fondazione CARIPLO, Sesc Brazil, Northwestern
University, Det Danske Filminstitut, among others.

ART for The World, Experimenta Design, Solar — Galeria de Arte Cinematica, Museu/
Atelier Julio Pomar, Sirius Arts Centre, Galerias Municipais de Lisboa, Anozero - Bienal
de Arte Contemporanea de Coimbra, BoCA Bienal de Arte Contemporanea, Centre
d’Art Contemporain de Genéve, Tabakalera Centro Internacional de Cultura
Contemporanea, LAB/CPH: DOX, Fid Marseille International film festival, FICUNAM
International Film Festival, Gnration, Galerias Municipais do Porto, CCB Centro
Cultural de Belém, Culturgest, Serralves Museum, Batalha Centro de Cinema,
INTERSECCION - Contemporary Audiovisual Art Festival, Filmadrid, MNAC — Museu
do Chiado, Thessaloniki International Film Festival, Universidade Catolica do Porto,
Festival Temps d’Images, Galeria Zé dos Bois, Sandberg Institutt, Experimenta Design,
Punto de Vista, The One Minutes Foundation, Doctors of the World, Salzburger
Kunstverein, Teatro Praga, Centro Botin, Hangar — Centro de Investigacdo Artistica,
Teatro Viriato, Filmadrid, among others.

COLLABORATORS: Mousse Publishing, O Som e a Furia, Primeira Idade, Stenar
Projects, Foi Bonita a Festa, Les Films du Bal, Shellac Sud, Cima Films, Mengamuk
Films, JB Multimedia Productions, Terratreme, CRIM, Galeria Miguel Nabinho, Screen,
Kubik Gallery, Dupla Cena, Mill Makers in Little Lisbon, McFLy Sound Production and
Films, Reccord Industry, Maiadouro, Fine Print, Curtas-Metragens CRL, Bikini,
Estraperlo Editora, Agencia Portuguesa da Curta Metragem, llhas Studio, Multa
Studio, Sistema Solar, Alexandra Moura, Walla, Ingreme, CEMES - Ernesto de Sousa
Intermedia Research Association, ICA Institute for Contemporary Art, Zero em
Comportamento, MeelPress, Kinoscope, Tambo Films, Collectif Jeune Cinema, Lidjia
Kolovrat, Fernando Brizio Studio, Maria Torrada Studio, Baclava Noir, Marcia Novais
Studio, Colectivo 84, Sara Bozzini Studio, Francisco Moreira Studio, Desisto, among
others.



PROFILE, SPECIAL PROGRAM, RETROSPECTIVE, SURVEY, FOCUS: 2023-
Kunstnernes Hus Cinema — Streaming Focus (online), Norway; 2022- Inter Arts Center
/ IAC Art Film Club, Sweden; 2021- ARCA Archive and Cinema, Portugal; ICA London

— Salomé Lamas Retrospective, UK; Doc Alliance, Dafilms — Streaming Focus (online),
Czech Republic; Indi-Visual Experimental Film and Video Festival in Seoul, Korea;

2020- Centro Galego de Artes da Imaxe, Spain; Filmoteca de Catalunya, Spain; 2019-
La Casa Encendia, Spain; Interseccion/ Contemporary Audiovisual Art Festival, Spain;

GEGENkino Leipzig, Germany; 2018- VideoEx, Switzerland; Oberhausen, Germany;
Berlinische Galerie, Germany; Fidocs, Chile; Frames, Sweden; Cineteca Nacional,
Equator; Cineteca Nacional, Colombia; Cineteca Nacional, Uruguay; Festival de

Cinema Luso Brasileiro De Santa Maria da Feira, Portugal; 2017- Anthology Film
Archive, USA; MALBA, Argentina; Cineteca Nacional, Chile; Cineteca Nacional,
Mexico; 2016- Scanorama, Lithuania; Internationale Kurzfilmtage Winterthur,
Switzerland; 2015 - Curt’Arruda, Portugal; Panorama of European Cinema, Egypt;

DocsKingdom, Portugal; Centre d'Art Contemporain Genéve, Switzerland; Caminhos
do Cinema Portugués, Portugal; Museu de Arte Contemporanea de Serralves,

Portugal; 2014- Arsenal, institut fur film and videokunst e.V., Germany; Transcinema,
Peru; 201 3- Mar del Plata International Film Festival, Argentina

AWARDS: 2023- Video Poche award at Fid Lad, Fid Marseille, France; 2023- Special
Mention Porto Femme Festival, Portugal; 2022- Sovereign Art Foundation/Portuguese
Award (finalist), UK; 2021- Chicken & Egg Award (nomination), USA; 2021- Catapulta
development award at FICUNAM International Film Festival, Mexico; 2021 - London
Eco Film Festival, UK; 2018 - Prix Special du Jury at RIDM, Canada; Premio Las
Nuevas Olas No Ficclén Seville European Film Festival, Spain; Best Portuguese Short
Film, Femme Porto, Portugal; 2017- Special Mention Best Portuguese Short Film at
Caminhos do Cinema Portugués, Portugal; 2017- PCS Arts Prize (nomination),
Portugal; Loop Discover Award (finalist), Spain; Special Mention at FICUNAM, Mexico;
2016- Best Film at Porto Post Doc, Portugal; Best Cinematography Fenix Awards
(nomination), Mexico; Best Film Pancevo Film Festival, Serbia; Acquisition Award
Fundacao EDP/MAAT Museu de Arte Arquitectura e Tecnologia at Fuso, Portugal;
Special Mention Festival de Cine de Lima, Peru; Rolex Mentor & Protégé Arts Initiative
(nomination), Switzerland; 2015- Special Mention at Caminhos do Cinema Portugués,
Portugal; Sesterce d’or La Mobiliere at Visions du Réel, Switzerland; 2014- Best
Documentary at Cinenport, Brazil;, 2014 - Prémio Europe David Mourao-Ferreira

(promise) at Universitd degli studi di Bari Aldo Moro, Italy; 2013 - Best Film
Arquiteturas Festival, Portugal; FIDLab Sublimage and Vidéo de Poche Award at FID

Marseille, France; Special Mention Madrid, Spain; 2012- Best Short-Film at Media
10-10, Belgium; Special Mention at Bolsa Ernesto de Sousa, Portugal; Best Feature +
Schools Award + Public’s Award + Best First Feature National Competition at Doc
Lisboa, Portugal; Best Documentary at Curtas Vila do Conde, Portugal; New Talent
Award at Indie Lisboa, Portugal

EDUCATION, OTHER, CONFERENCES, JURIES

Current positions: ESAD.CR School of Arts and Design, University of Lisbon, School or
Arts of the Universidade Catdlica, Diriyah Art Futures Center,

Former positions: Elias Querejeta Zine Eskola, Diriyah Art Futures Center,
Northwestern University (Buffett Institute for Global Affairs, visiting scholar), Harvard
University (Film Study Center, fellow), Universidade de Lisboa.

Lamas is regularly invited to present masterclasses, intervene in seminars, workshops,
conferences, juries, in several art, film and teaching institutions:

Universities: Harvard University, USA; Rutgers University, USA; Northwestern
University, USA; Leopold-Franzens University Innsbruck, Austria; Art Academy
Stuttgart, Germany; Universidade Nova de Lisboa, Portugal; Escola Superior de Teatro
e Cinema de Lisboa, Portugal; Veritas Universidad, Costa Rica; McGill University,
Canada; Malmo Art Academy, Sweden; Fundacion Universidad del Cine, Argentina;
Universitat de Valencia, Spain; The New School, USA; EICTV Escuela cine San Antonio
de los Bafios, Cuba; KASK Conservatorium, Belgium; Universidad de Navarra, Spain;
Vilnius Art Academy, Lithuania; Institut Kesenian Jakarta Indonesia; Ain Shams
University, Egypt; Centro Universitario de Artes TAIl, Spain; LAV, Spain; Universidade
Lusofona; Ville Arson, France, among others

Video workshops: UNICEF/The One Minutes Foundation with youngsters in Uganda,
Zimbabwe, United States and Mexico. SIC, Belgium, Union Docs, USA, Hamaca, Spain,
Casa Encendida, Spain; ICA Institute of Comtemporary Art, UK; SESC Belo Horizonte,
Brazil; ICA Institute of Contemporary Art, UK; Tabakalera, Spain, VideoEX,
Switzerland, among others

Art institutions and film festivals across the world for panels, roundtables, artist talks,
seminars, labs, workshops, studio visits and masterclasses in geographies such as
France, Spain, Germany, United States, Argentina, Indonesia, Costa Rica, Egypt,
Lithuania, Brazil, Portugal, Switzerland, Mexico, Chile, Serbia, England, Belgium,
Austria, Peru, among others.

Juried for film and art competitions, for festival awards, artist residencies, collection
acquisitions and funding.

EDUCATION: 2016/2017- PhD candidate Contemporary Art Studies, Colégio das

Artes, Universidade de Coimbra, Portugal; 2011/2013- PhD candidate Artistic
Studies (Film Studies), Faculdade de Letras, Universidade de Coimbra, Portugal;

2009/2011 - MFA Sandberg Institute Master Program Fine Arts (Rietveld Academy),
The Netherlands; 2008- Gulbenkian Foundation Creativity and Artistic Creation
Programme, Videoart, Portugal; 2005/2008- Graduated Cinema the Lisbon Theatre

and Film School ESTC -IPL, Lisbon, Portugal; 2007- FAMU International Program
(Filmovéa a Televizni Fakulta Akademie Muazick’VCH V Praze), Czech Republic.; MA
units (Irish literature, American Post-War Art History) at Charles University, Czech
Republic

OTHER EDUCATION: 16mm Workshops, Creation and Film processing at WORM
(Rotterdam) and Photography Workshops at AR.CO (Lisbon)

THEATRE, DANCE: Worked in several Dance and Theatre production by Teatro
Praga with international itinerancy.

CONTACT, REPRESENTATION, DISTRIBUTION

FILM DISTRIBUTION O Som e a Furia (W osomeafuria.com); Agéncia/Portuguese
Short Film Agency (W agencia.curtas.pt); Collectif Jeune Cinema (W cjcinema.org);
ART for The World (W artfortheworld.net); Shellac Films (W shellacfilms.com); ICA
London/Institute of Contemporary Arts London (W https://www.ica.art/films/
distribution); Zero em Comportamento (W zeroemcomportamento.org); Abordar Casa
de Peliculas (W facebook.com/Abordar.CasadePeliculas)

FILM COMPANY: O Som e a Furia (W osomeafuria.com) Primeira ldade
(W instagram.com/primeira__idade/?hl=en)

ART GALLERY: Galeria Miguel Nabinho (W miguelnabinho.com;) Kubikgallery
(W kubikgallery.com)

ART COLLECTIONS: All the artistic production of Salomé Lamas is available for
study and consultation at Tabakalera — International Centre for Contemporary Culture,
Spain. Batalha Centro de Cinema Collection, Portugal, BPI / Center Georges
Pompidou, France; CNAP/Centre National de Arts Plastiques Collection, France;
FMAC/Fonds d’Art Contemporain de la Ville de Genéve Collection, Switzerland;
FCAC/Cantonal Fund for Contemporary Art Grants Collection, Switzerland; Casa da
Arquitectura de Matosinhos Collection, Portugal; Anténio Cachola Collection,
Portugal; EGEAC Atelier Museu Julio Pomar Collection, Portugal; Fundagao Calouste
Gulbenkian, Modern Collection of the Gulbenkian Museum, Portugal; Fundacgéo
Serralves, Museum of Contemporary Art Collection, Portugal; Portuguese National
Contemporary Art Collection, Portugal; Harvard University, Harvard Film Archive
Collection, USA; QUARCO/Quartel de Arte Contemporanea de Abrantes/Figueiredo
Ribeiro Collection, Portugal; Fundacao ED, MAAT/Museum of Art, Architecture and
Technology Collection, Portugal

ASSOCIATIONS: APR/Associacdo Portuguesa de Realizadores (W
aprealizadores.com/en), AAVP/Associacéo de Artistas Visuais em Portugal (W
aavp.weebly.com/)

PUBLICATIONS: Publications are available through the editors’ online services. They

are available at selected and exclusive bookshops with a focus on theory and
contemporary practices in art, architecture, design, and related fields, as well as
museum bookstores, mall bookstores, and other specialist retailers.

VOD PLATFORMS

KINOSCOPE

DOC ALLIANCE
FESTIVAL SCOPE [PRO]
EYE FILM MUSEUM

TV CINE

PRIME VIDEO

APPLE TV




WORK
SWAN GIRL’'S PALIMPSEST 2008
DESCRIPTION

HD video, 16.9, color, mono sound, 8 min., Portugal
Production: Fundagéo Calouste Gulbenkian

Memories are lullables for those who cannot sleep.
Entropy. They fall into my lap, the memories.

It rained during two days and the landscape has changed.
Does life matter without memory. True memories.

False memories.

Hyaline is what is bright and evident.

A latent Image pulses hidden.

WORK

A COMUNIDADE / THE COMMUNITY 2012

DESCRIPTION
HD video, 16:9, color, stereo sound, 23 min., Portugal
Production: Lamaland
Support: Galeria Zé dos Bois
Distribution: Agéncia da Curta Metragem, Kionoscope, Doc Alliance, Filmin,
RTP, TVCine

AC idade (The C ity) is a short documentary focused on CCL the
oldest camping park in Portugal.

WORK

JOTTA: A MINHA MALADRESSE E UMA FORMA
DE DELICATESSE 2009

DESCRIPTION
HD video, 16:9, color, stereo sound, 70 min., Portugal
Co-di d with F 1 Moreira

Production: Terratreme
Support: Fundacéo Calouste Gulbenkian, Galeria Miguel Nabinho
Distribution: Zero em Comportamento

Artist Ana Jotta's plastic universe and her world of relationships is portrayed
in na unconventional way.

WORK
TERRA DE NINGUEM / NO MAN’S LAND 2012

DESCRIPTION
HD video, 16:9, color, stereo sound, 72 min., Portugal
Production: O Som e a Furia
Support: Fundagéo Calouste Gulbenkian, Carpe Diem, Bikini, Obvio Som,
Galerla Miguel Nabinho
Awards: Liscont Award for Best Feature National Competition at Doc
Lisboa, Schools Award for Best Feature National Competition at Doc Lisboa,
Public's Award for Best Feature National Competition at Doc Lisboa, Best
First Feature Award National Competition at Doc Lisboa, Special Mention of
the Jury Best International Film at Dc Madrid
Distribution: Shellac Sud, O Som e a Furla, Abordar Casa de Peliculas, Zon
Lusomundo, MUBI
Non-Commercial Rights: Public Information Library, Centre George
Pompidou, French Library Network, France
Theatrical Release: Spain, Portugal, France
DVD Edition: Shellac Sud DVD, Terra nullius: Confessions d’un mercenaire,
France
DVD Edition: Alambique DVD, Terra de Ninguém, Portugal
Video Installation Edition: Fundacdo Serralves - Museu de Arte
C anéa - collection, Portugal

Paulo offers sublime portrayals of the crueities and paradoxes of power and
of the revolutions that brought it down, only to erect new bureaucracies, new
cruelties, and paradoxes. His work as a mercenary is In the fringe of these
two worlds.

WORK
VHS-VIDEO HOME SYSTEM 2010

HD video 16.9, color, mono sound, 39 min, The Netherlands / Portugal
Production: Lamaland

Support: Sandberg Instituut

Distribution: Collectif Jeune Cinema

How can | lie that 'm asleep and be faster than my body? ‘But it wasn’t so
violent, was it?'

She stayed In bed, repeating that she was sleepy, for 40 minutes. ‘| wanted it
to be almost like a tra and to g te tension.’

Time past and time present—If all time Is eternally present, all time is
unredeemable.

‘It was a school exercise. | would use what was close to me, what was
domestic, and you were part of it.'

Fourteen years have p d. | take her i
She is the mother. She is the daughter.

H | pel her to me.

WORK

THEATRUM ORBIS TERRARUM 2013

DESCRIPTION
HD video, 16:9, color, Dolby 5.1 sound, 23 min., Portugal
Three-channel HD video installation, 16:9, color, stereo sound, 26 min,
sync in a loop; DVD, 4:3, black and white, silent, 5 min. loop on TV monitor,
Portugal
bs "

Festival Temps d'Images, M Nacional de Arte
Contemporanea - Museu do Chiado

Production: Lamailand

Support: The Macdowell Colony, Screen Miguel Nabinho, Museu Nacional de
Arte Contemporanea - Museu do Chiado, Fundagdo Calouste Gulbenkian,
DGArtes, DuplaCena, Festival Temps d'Images Distribution: Agéncia da
Curta Metragem, Kinoscope, Doc Alliance, RTP

DVD Edition: Shellac Sud DVD, EXTRA, Terra nullius: Confessions d'un
mercenaire, France

Harvard Film Archive (HFA) / Harvard University - collection, USA

Video Installation Edition: QUARCO - Quartel de Arte Contemporanea de
Abrantes - Colegao Figueiredo Ribeiro - collection, Portugal

Video Installation Edition: Cole¢ao de Arte Contemporanea do Estado -
collection, Portugal

‘When | look at the sea... | lose interest In what Is happening on land,’ says
the visitor to the museum, having turned into a shaman. The atlas that the
installation draws creates an island, a plece of land in the high seas. You can
reach it by boat, following maps that lead everywhere, and take you from
everywhere to places that do not yet exist.

WORK
GOLDEN DAWN 2011

DESCRIPTION
HD video, 16:9, color, mono sound, 16 min, The Netherlands / Portugal
Production: Lamaland
Support: Sandberg Instituut
Video Insta Edition: Fundacéo Calouste Gulbenkian - Colecéo
Modema do Museu Calouste Gulbenkian - collection, Portugal

Set in the North Sea it portraits the Dutch fisherman’s routine.

WORK
LE BOUDIN 2014

DESCRIPTION
HD video, 16:9, color, Dolby 5.1 sound, 16 min., Germany - Portugal
Production: Lamaland
Support: Berliner Kiinstlerprogramm des DAAD
Awards: Sesterce d’or La Moblliére at Visions du Réel
Distribution: Agéncia da Curta Metragem, Kinoscope
Video Installation Edition: Fundagao Calouste Gulbenkian - Coleca
Modemna do Museu Calouste Gulbenkian - collection, Portugal

“None of the people who were asked about me had seen me.” Le Boudin

o nts the ter of the young Ellas GelBler with the testimony of
Nuno Fialho who at the age of 16 was forced to enlist in the French Foreign
Legion. “I didn't enlist. They enlisted me.”

WORK
IMPERIAL GIRL 2011

DESCRIPTION
HD video, 16:9, color, mono sound, 11 min., Portugal
Production: Lamaland

It is Sunday. It Is raining. Set around D. lida’s lunch time the outcast of
Lisbon stay indoors talking randomly. These are the permanent guests of the
Imperial Hostel.

WORK

A TORRE / THE TOWER 2015

HD video, 16:9, black and white, Dolby 5.1 sound, 8 min., Portugal - Germany
- Moldova

In collaboration with Christoph Both-Asmus

Production: Mengamuk, O Som e a Faria

Support: Cal Gulbenkian Foundation, Yaddo, Bogli Foundation,
Bikini, Universidade catélica do Porto

Awards: Special Mention Press Award at Caminhos do Cinema Portugués,
Acquisition Award Fundagéo EDP/ Museu de Arte Arquitectura e Tecnologia
(MAAT) at Fuso, Loop Discover Award (finalist)

Distribution: Agéncla da Curta Metragem, K pe, RTP

Video Installation Edition: Fundagao EDP/MAAT Museu de Arte Arquitectura
e Tecnologia - collection, Portugal

Harvard Film Archive (HFA) / Harvard University - collection, USA

Video Installation Edition: CNAP - Centre National de Arts Plastiq -
collection, France

Maybe Kolja's experiment of merging his body (human) with the tree
(nature) venturing into a border zone between the earth and the sky is due
to his purity of spirit, to the grandeur of the idiots, or the foolishness of the
mystics; or is it all this together? Maybe it is a symptom of the enlightened -
or simply an elaborated suicide.

WORK
ENCOUNTERS WITH LANDSCAPE (3X) 2012

DESCRIPTION
HD video, 16:9, colo, stereo sound, 29 min., Portugal
Production: Lamaland
Support: Corredor Assoclagdo Cultural, Galeria Zé dos Bois
Awards: Best Short-Flim Award at Media 10-10, New Talent Award at Indie
Lisboa
Distribution: Collectif Jeune Cinema, Kinoscope
DVD Release: FNAC/ Indie Lisboa Short Films DVD, Portugal; Angular Films
DVD, Spain; Shellac Sud DVD, EXTRA, Terra nullius: Confessions d'un
mercenaire, France

Shot on Sao Miguel, the largest Island of the Azores, Encounters with
Landscape (3X) Is divided into a prologue and three acts. Salomé Lamas
embraces a three-act structure to wage a war of mythical proportions,
culminating in a reaffirmation of the inferiority of humans with respect to
nature.

WORK
MOUNT ANANEA (5853) 2015
DESCRIPTION
Video installation HD video transferred to 16mm, color, silent, 20 min. loop;
two turntab two vinyl r ds, two headph sets, Portugal - Peru

In collaboration with Bruno Moreira, Norberto Lobo, Jo@ao Lobo

Production: O Som e a Furia, Fundagéo de Serralves — Museu de Arte
Contemporinea

Support: Screen Miguel Nabinho, Rockefeller Foundation Bellagio Center,
Bogliasco Foundation, Bikinl, Yaddo, DAAD Artists-in-Berlin, Fundacéo
Serralves ~ Museu de Arte Contemporénea, Universidade Catdlica do Porto.
Video Installation Edition: QUARCO - Quartel de Arte Contemporanea de
Abrantes ~ Colec¢éo Figueiredo Ribelro, Portugal

A haunting and mysterious ethnographic reality cut-up, where a continuous
flux of miners and peasants’ conflict in the darkness, vanishing in the out-of-
frame.




WORK WORK WORK WORK WORK WORK
NORTE/NORTH: TRIAL BY FIRE 2015 HORIZON NORIZOH 2015 ELDORADO XXI 2016 RIOTS AND RITUALS 2016 THE BURIAL OF THE DEAD 2016 PARAFICTION (SELECTED WORKS 2010 - 2016)

DESCRIPTION
HD video, 16:9, color, live music, 40 min., Portugal - Spain
In collaboration with Fllipe Felizardo (audiovisual performance with live
music)
Commission: Flimadrid
Production: Lamaland
Support: Fundagao Calouste Gulbenkian, Filmadrid, Screen Miguel Nabinho
Video Installation Edition: Colec@o Anténio Cachola - collection, Portugal

A daring group of boys feel the nightly hoods with their Mirandés cries.
Mysterious, hypnotic, and trance-like old rites are set around a bonfire
by the Caretos. Wild musical loops, improvisation, and endurance set the
mood.

WORK
COUP DE GRACE 2017

DESCRIPTION
HD video, 2:39, color, Dolby 5.1 sound, 25 min., Portugal
Production: O Som e a Furia
Support: Instituto do Cinema e Audiovisual (ICA)
Awards: Special Mention Best Portuguese Short Flim at Caminhos do
Cinema Portugués
Distribution: Agéncia da Curta Metragem, Kir pe, RTP, TVCine, Filmin

Leonor returns from a trip on a day where her dad wasn’t expecting her. In
twenty-four hours, they will live a crescendoing hallucinated reality, led by
Francisco’s unsettling state of apparent normality.

Two channel instalation HD video, 16:9, black and white, stereo sound, 8
min. sync in a loop, Denmark-Portugal-Brazil-Germany

In collaboration with Gregorio Graziosi

Commission: CPH: LAB

Production: Lamaland

Support: CPH: DOX; Danish film institute

Sdo Paulo - history timelines are overlapped into one single block of cement
wilh its windowless facades, brutal iners to personal narratives.

s whether the new temporary, analogous to the
devolopmam of modernism, it might become the new modus operandi soon.

Forest - the nature is sublime, empty and stormy. It is the natural land of
the imagination where we assemble ourselves to resist to the silence of

the universe, in order not to succumb to the pure panic and the threat of
dissolution. At first gl the spectator might not acknowledge the frame's
mutation. As time lapses, one will realize that we are moving towards a
figure at the center of the image.

WORK

UBI SUNT 12017

DESCRIPTION

HD video, 2:39, color, Dolby 5.1, 30min. Portugal
Commission: Camara Municipal do Porto - Pelouro da Cultura
Production: Lamaland, O Som e a Furia
Additional support: Grupo de caretos de Lazarim, Capitania do Porto Centro
Educativo Santo AnténioDiregdo Geral dos Servigos Prisionais, Screen
Miguel Nabinho, ZTFiores
Support: Camara Municipal do Porto ~ Pelouro da Cultura
Distribution: Agéncia da Curta Metragem, Kinoscope, RTP, TVCine
Batalha Centro de Cinema ~ collection, Portugal

Ubi Sunt. Porto. Cartography of an imaginary place d by the margins
(social and geographical). The project is the outcome of a audiovisual
research residency of humam and urban exploration of an expanding city.

Ubi sunt qui ante nos fuerunt? meaning “Where are those who were before
us?”. Reflective essay on mortality and life’s transience, it emerges from that
dialectic, of a and episodic and frag d structure with a choreographed
cinematography; where the memory intersects the contemporary. The
project hosts two performances - ‘One Life to Live' and ‘Requiem’ by
Christoph Both-Asmus and counts with the participation of CESA.

DESCRIPTION
HD video, 2:39 color, Dolby 5.1 sound, 125 min., Portugal-France-Peru
Production: O Som e a Furia, Shellac Sud, Tambo Flims
Development awards: FIDLab 2013 FID Marseille (Le prix Sublimage, Le prix
Vidéo de Poche).
Development support: DocStation 2014 Berlinale, Rockefeller Foundation
Bellagio Center, Yaddo, Bogliasco Foundation, Berliner Kiinstlerprogramm
des DAAD, Critical Media Practice - Workshop (WIP), Harvard University

Support: Instituto do Cinema e Audiovisual (ICA), Centre National du Cinéma

(CNC), EURIMAGES - Counsil of Europe

Awards: Speclal Mention for Best Documentary at Festival de Cine de Lima,
Best Film in the International Competition at Pancevo Film Festival, Best
Cinematography Fenix Awards (nomination), Best Film in the International
Competition at Porto Post Doc, Special Mention of the Jury at FICUNAM,
Mexico

Distribution: O Som e a Furia, Shellac Sud, RTP TVCine, MUBI, Filmin, RTP
Non-Commercial Rights: Pontifica Univercidad Catolica del Peru, Peru
Non-Commercial Rights: Akademie der Bildenden Kunste Wien, Austria
Theatrical Release: Portugal

Eldorado XXl is a haunting and mysterious ethnographic reality cut-up. Set
in the highest settiement in the world, La Rinconada y Cerro Lunar (5500m),
in the Peruvian Andes; an illusion leads men to self destruction, moved by

the same interests, dealt with the same tools and means in contemporaneity

as it has been dealt in the ancient times.

WORK
UBI SUNT Il 2017

DESCRIPTION
HD video installation, 2:39, color, stereo, 90min loop. Portugal
In collaboration with Christoph Both-Asmus
Commission: Camara Municipal do Porto - Pelouro da Cultura
Production: Lamaland, O Som e a Furia, Curtas Metragens CRL / Solar -
Galeria de Arte Cinematica
D support: Fundagao C G ian
Additional support: Centro Educativo Santo Ant6nio - - Direcéo Geral dos
Servigos Prisionais, Screen Miguel Nabinho, ZTFlores, DGartes - Diregéo
Geral das Artes
Support: Camara Municipal do Porto — Pelouro da Cultura

15.10.2016 Lisbon, Portugal — A few days after the performance Christoph
Both-Asmus text message read: “With the approaching tidal flow it became
simultaneously coid and wet from below and warm from above. | feit
lingering between water and fire. (...)” | was intrigued when he mentioned
that the touch of the flowers was perhaps gentler than the human touch. | let
the performance run until his wish.

DESCRIPTION

Web video installation, 122 gif (81 HD video — 41 35mm transfer to HD video),

red tainted black and white, stereo sound, sync in a loop, Portugal-Spain
Commission: Tabakalera Centro Internacional de Cultura Contemporanea,

Spain
Production: Lamaland
Support: Tabakal D¢ ian San Sebastian F ion, Ci
Portuguesa - Centro de Conservacao ANIM
An eclecti ic of news, d clips, home videos, images of

fiim collective imagery of the Internet and social networks,
surveillance and institutional sources, a set that reflects the chaos

of documents, files and the collective memory.

K of resi Images that are resl to remain fixed in the past.

Imagea in the future past. Images from the past that play a part in shaping
the present.

At a time when a neoliberal Europe is experiencing an unprecedented social
and political crisis, various contemporary visual and artistic practices are
looking back to the militant cinema archive from the ‘Long Sixties’, the
turbulent historical period started by the International cycle of struggles in
1968 and their subsequent lives throughout the 1970s.

WORK
UBI SUNT Il 2017

DESCRIPTION
HD video installation, 2:39, color, stereo, 90min loop. Portugal
In collaboration with Christoph Both-Asmus
C ission: Camara Municipal do Porto -~ Pelouro da Cultura
Production: Lamaland, O Som e a Furia, Curtas Metragens CRL / Solar —
Galeria de Arte Cinematica

D support: F a G i
Additional support: Centro Educallvo Santo Anténio ~ Direcéo Geral dos
Servigos Prisionais, S Miguel Nabinho, ZTFlores, DGartes - Diregdo
Geral das Artes

Support: Camara Municipal do Porto — Pelouro da Cultura

03.07.2017 Costa Navarino, Greece — Email from Christoph Both-Asmus:
*05.08.2015 Acropolis of Corinth, Greece. Excerpt from sketchbook ~ Since
| remember that | wish to be here, with the nature, an aimost painful desire.”
So he attempts to encapsulate this nature but | know that he won't find
peace in his restiess search.

DESCRIPTION

Three-channel HD video installation, 2:39, color, three-channels mono
sound, 90 min. sync In a loop, Peru -Portugal - Switzerland - France
Commission: Biennial of Moving Images ~ BIM 2016

Production: Lamaland, Centre d’Art Contemporain de Genéve

Support: Fonds d’Art Contemporain de la Ville de Genéve - FMAC, Fonds
d’Art Contemporain du Canton de Genéve - FCAC, FAENA ART, In Between
Art Film, HEAD.

Non-Commercial Rights: FMAC’s Médiatéque, Switzerland

Video Installation Edition: FMAC - Fonds d’Art Contemporain de la Ville de

Genéve / Republic and
Canton of G Cor porary Art Collection (FCAC), collecti
Switzerland

Video Installation Edition: CNAP ~ Centre National de Arts Plastiques —
collection

There is no need to design or stage an apocalyptic landscape, for the
earth we inhabit is already in crisis and the lypse is now. i

to redefine ethnographic film tradition, The Burial of the Dead is a vldoo
installation set in the Peruvian town of La Rinconada at an altitude of

5,200 meters on the edge of a gold mine; it captures a dystopian world

that scarcely seems possible in the 21st century. Lamas has constructed

a cinematic triptych to convey the extremity of this situation and the
dimensions of its misery without having to resort to graphic images - indeed
a dantesque escherscape of haunting beauty.

WORK

FATAMORGANA 2017

DESCRIPTION

Thsatnr play, 120', Portugal - France

issi BoCA - Bi lal of Cor p y Arts
Pmduc!lom BoCA - Biennial of Contemporary Arts
In coproduction with: CCB — Centro Cultural de Belém, Colectivo 84, Les
Film Du Bal
Development support: Marra.Tein, Ashkal Alwan, Cnap — Centre National Des
Arts Plastiques
Additional support: Valorpneu, Screen Miguel Nabinho, Walla Collective,
Ingreme, Alexandra Moura
Supported: Ministério da Cultura - Direc¢éo Geral das Artes

Fatamorgana (2017) is a theatrical play commissioned by BoCA - Biennial
of Contemporary Arts for performance at CCB - Centro Cultural de Belém.
It transposes the research and text (first edition) of the project into a
theatrical play for stage. Within the phy, Hanan (Anténia Terrinha) performs
an ex logue, in dial ble cast of pre-recorded
and a soundscape. Following a bnef Pre Prologue, the play begins
with the projection of a filmed Prologue. The sections Development and
Postface follow. Throughout the performance, subtities, texts, and citations

ppear on to pany the piece.

2016

DESCRIPTION

Publication, offset printing, format 13 X 21 cm, 224pp., Portugal - Rtaly
Language: English

Text: Michael Bobick, Deirdre Boyle, Filipe Felizardo, Irene Flunser Pimentel,
Peter Galison, Javier H. Estrada, James Lattimer, Joana Pimenta, Jo&o
Ribas, Lawrence Weschler, Salomé Lamas and Ana Jotta; interviews
conduted by Nuno Lisboa, Jorge Mourinha, Ménica Saviron.

Deslign: Matteo Guallandris

Production: Lamaland, Mousse Publishing

Printing: Grafica Maiadouro

Support: DAAD Artists-In-Berlin program, Fondation Luso-Francalse Elise
Senyarich sous 'égide de la Fondation de France

Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice
Versa Distribution, Les P du Réel, Antenne Books

Salomé Lamas explores the boundaries and cir t of doct t
filmmaking, working at the intersection of ethnography, history, ltoryhlllng,
memory, and fiction. Her short films and video installations—powerful

portraits, in a sense—I the ically repr d, the seemingly
un-representable, and the hmorlcalty invisible, from the horrors of colonial
viol to the landscapes of global capital. Lamas's selected works from

20!&16. contributions by Michael Bobick, Deirdre Boyle, Filipe Felizardo,
Irene Flunser Pimentel, Peter Galison, Javier H. Estrada, James Lattimer,
Joana Pimenta, Jodo Ribas, Lawrence Weschler, and Ana Jotta, as well as
interviews conducted by Nuno Lisboa, Jorge Mourinha, Ménica Savirén

1] WORKS

WORK
AUTORRETRATO / SELF-PORTRAIT 2017

Web project, photography and text, Germany-Portugal

2 Photogravure, spite-bite aquatint on 300g Somerset Softwhite paper,
Portugal

Paper Size: 56 x 76 cm; Image Size: 21x15cm (image), 33x48,3 cm (text)

The war in Ukraine is burning. In early 2015 a Portug prod llocat

a symbolic fund for the production of Extinction (2018) that allows for a
return to Transnistria, a pro-Russian frozen-conflict in Moldova. We apply
for journalist visas with a false script. The visas take too long. Nevertheless,
we book the crew thelr plane tickets; | fit part of the avallable budget in

my pockets; S.D carries the rest from Berlin. Two days before departing

all the crewmembers are granted journalist accreditations - including the
Mold \ The shooting runs as exp d for 20 days, the only
border incident to allude, bety Mold: and Ukraine, with KGB agents is
reported in Self-Portrait (2016/2018). There Is no consular protection in the
territory. I'm unsure if I'll ever get to meet our friends again. Dream World
(2018) Is a sequence of 148 firework shots In the colossal Memorial House of
the Bulgarian Communist Party, built on Mount Buzludzha between 1974 and
1981.




WORK WORK WORK WORK WORK WORK
EXTINCAO / EXTINCTION 2018 DREAM WORLD 2018 AUTORRETRATO / SELF-PORTRAIT 2018 EXTINCAO / EXTINCTION 2018 TERMINAL, METRO, HANGAR 2018 WHAT DO WE TALK ABOUT WHEN WE TALK

HD video, 2:39, black and white, Dolby 5.1 sound, 80 min., Germany -
Portugal

Production: O Som e a Firia, Lamaland, Mengamuk Films, Walla Collective,
Screen Miguel Nabinho, Bikini

Development Support: Agora Works in Progress 2016 Thessaloniki
Internati Film Festival.

Additional Support: Screen Miguel Nabinho, Walla Colective, Bikini, Yuki,
Bogliasco Foundation, Rockef: Foundation Bellagio Center, Yadoo
Support: Berliner Kiinstlerprogramm des DAAD, Fundacao Calouste
Gulbenkian, Instituto do Cinema e Audliovisual (ICA)

Awards: Prix Special du Jury at RIDM, Canada, Premio Las Nuevas Olas No
Ficclon at Seville European Film Festival, Spain

Distribution: O Som e a Furia, ICA London, RTP, MUBI

Theatrical Release: Portugal, UK

| don’t have an easy relationship with borders. Borders are bureaucratic fault
lines, imperious and unfriendly.

The end of the cold war did not produce a thaw throughout the continent. A
peculiarity of today’s Europe is the variety of “frozen conflicts"” it contains
Transnistria s an unrecognized state that broke away from the former
Moldavian Soviet Socialist Republic of the Soviet Union in 1990.

The film is a casual juxtaposition of the elevated with the banal, with an
eerily convincing logic of paradox.

DESCRIPTION
3 photographs, inkjet print in fine art archivel baryta paper 315gr., Portugal
Dimensions: 56 x 76 cm
Commission: Escola das Arles — Escola das Artes Universidade Catélica do
Porto
Printing: André Cepeda
Production: Lamaland
Support: Fundagéo Calouste Gulbenkian, Escola das Artes Universidade
Catolica do Porto

The war In Ukraine Is burning. In early 2015 a Portuguese producer allocates
a symbolic fund for the production of Extinction (2018) that allows for a
return to Transnistria, a pro-Russian frozen-conflict in Moldova. We apply
for journalist visas with a false script. The visas take too long. Nevertheless,
we book the crew their plane tickets; | fit part of the available budget in

my pockets; S.D carries the rest from Berlin. Two days before departing

all the crewmembers are granted journalist accreditations ~ including the
Mold tionals. The shooting runs as expected for 20 days, the only
border incident to allude, between Moldova and Ukraine, with KGB agents is
reported in Seif-Portrait (2016/2018).

There is no consular protection in the territory. I'm unsure if I'll ever get to
meet our friends again. Dream World (2018) is a sequence of 148 firework
shots in the colossal Memorial House of the Bulgarian Communist Party,
buiit on Mount Buzludzha between 1974 and 1981.

DESCRIPTION
HD video, 2:39, black and white, Dolby 5.1 sound, 10 min., Germany-Portugal
Commission: This Long Century Web Project, Escola das Artes Universidade
Catdlica do Porto
Production: Curtas Metragens CRL / Solar Galeria de Arte Cinematica,
Lamaland
Printing: MeelPress
Support: Fundacéo Calouste Gulbenkian, DGARTES - Mnistério de Cultura

The war in Ukraine is burning. In early 2015 a Portuguese producer allocates
a symbolic fund for the production of Extinction (2018) that allows for a
return to Transnistria, a pro-Russian frozen-conflict in Moldova. We apply
for journalist visas with a false script. The visas take too long. Nevertheless,
we book the crew their plane tickets; | fit part of the available budget in

my pockets; S.D carries the rest from Berlin. Two days before departing

all the crewmembers are granted journalist accreditations — including the
Mold ionals. The shooting runs as expected for 20 days, the only
border incident to allude, between Moldova and Ukraine, with KGB agents is
reported In Self-Portrait (2016/2018). There is no consular protection in the
territory. I'm unsure if I'll ever get to meet our friends again. Dream World
(2018) is a seq of 148 fi rk shots in the colossal Memorial House of
the Buigarian Communist Party, bullt on Mount Buzludzha between 1974 and
1981,

CHECKPOINT

Kuchurgan, Pridnestrovian Moldavian Republic = Pervomaisk, Ukraine

KGB ~ Committee for State Security, inquiry

DESCRIPTION
Publication, offset printing, format 15 X 20 cm, 35pp., Portugal
L 7 PP

Text: Emilia Tavares
Design: Pedro Nora
Production and distribution: Museu Nacional de Arte Contemporénea do
Chiado

Printing: Grafica Maladouro

Support: Diregéio Geral do Patriménio Cultural MNAC -~ Museu do Chiado,
Sonae

Extinction is a film which takes a stand, and in this sense allows us to
overcome many of the preconceived ideas about Eastern Europe and its
recent history, which we see as entrenched in a polarity of communism and
post-communism, but which is much more complex than that, and which
finds its loudest expression in the divorce of politics from life. Publication
edited on the ion of the ing of Salomé Lamas' h y film
at MNAC-Museu do Chiado from March 29 to June 6, 2018.

DESCRIPTION
HD video, 16:9, black and white, no sound, 6 min,, Portugal
HD video, 16:9, black and white, no sound, 9 min., Portugal - italy
HD video, 16:9, black and white, no sound, 8 min., Portugal

Commission: Official Portuguese Rep ion at La Bi le di Vi ia —
Architettura

Curators: Sergio Mah, Nuno Brandio Costa

Architect: Jodo Luis Carrilho da Gracga; Alvaro Siza Vieira, Eduardo Souto
Moura; Miguel Figueira

Production: Lamaland

Support: Direcao Geral das Artes ~ DgArtes, Screen Miguel Nabinho

Casa da Arqui de M: inhos - collection, Portugal

ABOUT FATAMORGANA 2018

HD video, 2:39, black and white, dolby 5.1 sound, 40 min, Portugal - France—
Lebanon

Production: Lamaland

In coproduction with: Les Film du Bal

Development support: CNAP ~ Centre National des Arts Plastiques, Marra.
tein, Ashkal Alwan

Additional support: Coleccdo Anténio Cachola, Fundacéo Calouste
Guilbenkian, Screen Miguel Nabinho, MacDowell Colony, Walla Collective,
fngreme, Fundacién Botin

Support: Culturgest ~ Calxa Geral de Depésitos

What do we talk about when we talk about Fatamorgana is a film that
extends the prologues of Fatamorgana (2017) and ©Fatamorgana (2018
2019).

What do we talk about when we talk about Fatamorgana reflects the
casting sessions conducted in Beirut in 2016 during the research and
development of Fatamorgana (2016-2019). Before being attributed excerpts
of Fatamorgana's text in Arabic, interviews were conducted with each one
of the actresses. Questions inherent to the text and to the psychology of
Hanan, the leading character of Fatamorgana, were discussed. Christine
Choueiry, Roula Hamadeh, Caroline Hatem, Nada Abou Farhat and Claude
Baz talk openly about their background and upbringing in Lebanon as well
as their careers. They share their memories and their viewpoints on politics,
religion, society and culture.

WORK
FATAMORGANA 2018
DESCRIPTION
Publication, offset printing on Inaset 70gr. paper, format 34 X 24 cm, 44pp.,
Portugal

In collaboration with Isabel Ramos

Commision: Culturgest — Caixa Geral de Depédsitos
Production: Culturgest - Caixa Geral de Depositos
Printing: Grafica Maiadouro

Fatamorgana (2018) is a publication dedicated to the graphic transiation of
the project’s text (second edition), alongside a variety of related material. It
was produced to accompany SFatamorgana (2018-2019) for theexhibition
Fatamorgana at Culturgest, Porto (October 27, 2018-J y 13, 2019).

WORK
AFFEKTENLEHRE 2018

DESCRIPTION
Sound installation, Dolby 5.1 sound, 20 min, in a loop, neon 25 x 188.4 cm,
Portugal
In collaboration with Miguel Martins
Commission: Culturgest — Caixa Geral de Depésitos
Production: Lamaland
In coproduction with: BoCA — Biennial of Contemporary Art
Additional support: Coleccao Anténio Cachola, Walla Collective
Support: CCB ~ Centro Cultural de Belém, Culturgest - Caixa Geral de
Depositos, DGArtes — Direcgao Geral das Artes

The doctrine of the affecti was an elaborate theory based on the idea that
the passions could be represented by their outward visible or audible signs.

This sound installation was first developed for the exhibition Fatamorgana at
Culturgest, Porto (27 October 2018 - 13 J. y 2019) where it was installed

inside a former subterranean bank vault in surround sound.

WORK
©FATAMORGANA 2019

DESCRIPTION
HD video, 2:39, color/black and white, dolby 5.1 sound, 120 min, Portugal-
France-Lebanon
Commission: Culturgest ~ Caixa Geral de Depésitos
Production: Lamaland
In coproduction with: BoCA ~ Biennial of Contemporary Art, Les Film du Bal
Development support: CNAP — Centre National des Arts Plastiques, Marra.
tein, Ashkal Alwan, 2017 Faliro House | Sundance Institute Mediterranean
Screenwriters Workshop, Colectivo 84
Additional support: Colecgao Anténio Cachola, Fundagao Calouste
Gulbenklan, S Miguel | Walla C tive, Ingreme, Al dra
Moura, DB Studios, Escola das Artes - Universidade Catélica Portuguesa,
Hall of Fame, MacDowell Colony, Terratreme, Yaddo, Fundacion Botin
Support: CCB - Centro Cultural de Belém, Culturgest - Caixa Geral de
Dep6ésitos, DGArtes — Direcgéio Geral das Artes
Video Installation Edition: Colegao Antonio Cachola - collection, Portugal

©Fatamorgana (2018-2019) is a film commissioned by Culturgest — Caixa
Geral de Depdsitos. It transposes and transforms the research, text
experience and production of the theatrical play Fatamorgana (2017) into a
single-screen film, for projected installation. The film takes core elements
from the original theatrical production of Fatamorgana (2017) and moves
them, and Hanan (Caroline Hatem), into the space of cinema, through a
dense interweaving of still and moving images, text (second generation) and
sound produced in Lebanon and Portugal.

WORK
FATAMORGANA 2019

DESCRIPTION
Publication, offset printing, format 15 X 20 cm, 288pp., Portugal - Italy
Text: Salomé Lamas, Isabel Ramos, Delfim Sardo, Joost Smiers, Maria
Palécios Cruz, Maria Fil Molder, P le C: gnou, Sara Mag
QR-code extras: Fatamorgana (2016-2019) complete audiovisuals avallable
online.
Design: Matteo Guallandris
Production: Lamaland, Mousse Publishing
Printing: Gréfica Maladouro
Additional support: Escola das Artes - Universidade Catélica Portug
Support: Fundacion Botin
Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice
Versa Distribution, Les Presses du Réel, Antenne Books

Fatamorgana (2019) is the last production of F: gana (2016-2019): a
publication dedicated to the graphic transiation of the text at the heart of the
longtime endeavor (third edition), alongside a variety of related materials,
including project notes and contributi from P le C gnou, Maria
Palaclos Cruz, Sara Magno, Maria Filomena Molder, Delfim Sardo, and Joost
Smiers.

The publication also provides online access to photographic, video, and
sound materials, along with technical specifications for all of the project’s
component elements.
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WORK

EXTRACTION: THE RAFT OF THE MEDUSA 2019

DESCRIPTION
4KHD video, 2:39, color, dolby 5.1 sound, 6 min, Portugal — Switzerland —Italy
Production: ART for The World, ONG associated with the UNDPI
Patronage: United Nations, World Meteorological Organization
Partnership: Gall (India) Limited, ITIC - Ethical Fashion Initiative
Contribution: République et canton de Genéve, Fondazione CARIPLO, Sesc,
EBU - Operating Eurovision and Euroradio.
Media parter / distribution: Eurovision/EBU (European Broadcasting Union),
TAL (Televisién América Latina), SESC TV —~ BRAZIL, TAL (Television
Ameérica Latina), VOXAFRICA , ABU (Asian Broadcasting Union), Rede
GLOBO (Canal Futura)
Support: SDC - Swiss Agency for Development and Cooperati
Distribution: Art for The World

Extraction: The Raft of the Medusa is a meditation on humanity’s massive
redesign of the planet and a dystopic pamphlet on the anthropocene.

INTERDEPENDENCE is a unique film P d by ek short-movies
Produced in 2019 by Adelina von Fur g, the film explore in a ibk
and creative way the position of humankind and nature.

DES

WORK

EXTRACTION: THE RAFT OF THE MEDUSA 2019

CRIPTION
4KHD video, 2:39, color, dolby 5.1 sound, 10 min, Portugal - Switzerland -
Htaly
Production: Lamaland, Art for the World, Primeira Idade
Development support: Yaddo, Atelier - Museu Julio Pomar, Fundacéo
Oriente
Support: ICA - Instituto do Ci e Audiovi , Fundagao Calouste
Gulbenkian, Grupo Nova Imagem, Bikini
Additional support: Fundacion Botin, Camara Municipal de Lisboa - Lisbon
Film Commission, Screen Miguel Nabinho, Forum Danca, Museu Nacional
de Historla Natural e da Cléncla, cE3c - Center for Ecology, Evolution and
Environmental Changes, Alexandra Moura, CCB -~ Centro Cultural de Belém,
Silva Dias - Socieda de de Comércio de Lenhas e Carvdo, EDM - Empresa
de Desenvolvimento Mineiro, ANTRANS - Grupo Urbanos, Anténio e
Luciano Neto Décor — Artes cor e Cenografia.
Distribution: Portuguese Short Film Agency

Extraction: The Raft of the Medusa is a meditation on humanity’s massive
redesign of the planet and a dystopic pamphlet on the anthropocene.
Extraction: the Raft of the Medusa refers to the colonial paradigm,
worldview, and technologies that mark out regions of high biodiversity in
order to reduce life to its conversion into a resource through capitalism, with
an enormous environmental and social impact.

It is an allegory for states of emergency in environmental policy, climate and
migration, with an ethical-political purpose.




WORK WORK WORK WORK WORK WORK

EXTRACTION: THE RAFT OF THE MEDUSA 2019 EXTRACTION: THE RAFT OF THE MEDUSA 2019 O CORPO../ THE BODY, SEXUALITY AND THE O CORPO../ THE BODY, SEXUALITY AND THE HOTEL ROYAL 2021 HR 2021
EROTIC IN THE WORK OF JULIO POMAR 2019 EROTIC IN THE WORK OF JULIO POMAR 2020

DESCRIPTION

Installation, Four-channels 4KHD video, 2:39, color, dolby 5.1 sound, 15 min
in a loop, Scenographic sculpture 400 X 238 cm, Portugal - Switzerland -
Htaly

Production: Lamaland, Art for the World, Primeira Idade

Development support: Yaddo, Atelier - Museu Julio Pomar, Fundacio
Oriente

Support: ICA - Instituto do Ci e Audiovisual, Fundacao Caloust
Gulbenkian, Grupo Nova Imagom Bikini
Additional support: Fi ion Botin, Camara Municipal de Lisboa - Lisbon

Film (:ommlsdon. Screen Miguel Nabinho, Forum Danca, Museu Naclonal
de Historia Natural e da Ciéncia, cE3c - Center for Ecology, Evolution and
Environmental Changes, Alexandra Moura, CCB - Centro Cultural de Belém,
Silva Dias - Socieda de de Comércio de Lenhas e Carvao, EDM - Empresa
de Desenvolvimento Mineiro, RNTRANS — Grupo Urbanos, Anténio e
Luciano Neto Décor — Artes cor e Cenografia.

Distribution: Portuguese Short Film Agency

Extraction: The Raft of the Medusa is a meditation on humanity’s massive
redesign of the planet and a dystopic pamphliet on the anthrop e.
It portrays a brief moment of ouphorla as the drifting occupants on the
'dt. hoping and praying to be rescued, appear to glimpse a possiblility of

ion. We can al t hear the hoarse cries through which they attempt

to draw attention to their desperate plight, mustering a final ounce of
strength before the void. This is their last chance of survival.

WORK
GAIA 2021
DESCRIPTION
Installation, Metal plme print dim. with QR code etched on meteorite from
Campo del Cielo, Argentina, SEM Ization, d and
text online tent fog effect, mi coal, Portugal

Commission: Gnration

Production: Lamaland

Development support: Camargo Foundation, Bogliasco Foundation, Mill -
Makers in Little Lisbon, Film Study Center - Harvard University

Additional support: McFly Sound Production and Films and Screen
Support: Gnration, INL - International Iberian Nanotechnology Laboratory,
Dgartes

The purchased i laimed to be from Campo del Cielo that refers
to a group of iron meteorites and to the area in Argentina where they were
found dating from 4200 to 4700 years ago, Holocene. The specimen was
submitted to the INL - International Iberian Nanotechnology Laboratoryand
the etching of a QR-code was asked to the Department of Advanced Electron
Microscopy, Imaging and Spectroscopy. The Department of Qu-ntum and
Energy Materlals characterized the meteorite and multipl

microscope (SEM) images were captured. The meteorite voyage was
recorded with the collaboration of a sound designer and several musicians.
Excerpts of philosophical Insight combining political and cultural history
with the mechanisms of poetic paranoia from contemporary thinkers were
selected from the three concurnem contemporary directions in an attempt
to map the honi logy of visi and p that ist at
the moment. What if the Meteorites would Talk: lns!allod in the space when
scanned the SEM nano QR-code provides access to online sound.

Publication, offset printing, format 14 X 26 cm, 128pp., Portugal — Spain
Language: English, Galician, Spanish

Text: Salomé Lamas, Lars Henrik Grass, Isabel Ramos

Design: lihas Studio

Production and distibution: Estraperlo Editora
Printing: Grafica Maiadouro
Support: Int lon - C wporary Audiovisual Art Festival, Fundacion

Luis Seoane and Deputacién da Corufia

Extraction: The Raft of the Medusa Is a publication dedicated to the scope
of the project featuring, inedited photographs, 10 texts to the same allegoric
image written in dialogue with other authors, project notes and a preface by
Lars Henrik Grass.

WORK

GAIA 2021

DESCRIPTION

Record-cum-publication: 310 X 310 MM Imtiin coated cardboard box.,
Portugal

Publication: 309 X 190 MM, 80 pp, printed in 2 colors on Munken Lynx Rough
100grs and 300grs paper.

Record: 310 x 309 MM, 140g, 10 tracks. Record sleeve printed reverse-side
Language: English

Text: Salomé Lamas, Jodo Laia

Sound: André Gongalves, Emmett Kelly, Luis Fernandes, Rodolfo Carvalho,
Filipe Felizardo, Joana S&, Gongalo Almeida, Joao Lobo, Miguel Martins,
Nuno da Luz, Pedro Sousa, Yu Lin Hum

QR-code extras: Gaia sound available online

Design: Multa

Production: Lamaland

Printing: Gréfica Maiadouro

Pressing plan: Record Industry

Support: Dgartes

Distribution: Mousse Publishing, DAP | Distributed Art Publishers, ViceVersa
Distribution, Les Presses du Réel, Antenne Books

This record-cum-publication feat correspond with

JérOme Borme, Alex Bondarchuk; images captured with a scanning electron
microscope (SEM); sounds by André Gongalves, Emmett Kelly, Luis
Fernandes, Rodolfo Carvalho, Filipe Felizardo, Joana S4, Gongalo Almeida,
Joéo Lobo, Nuno da Luz, Pedro Sousa, Yu Lin Hum, Tanja Simic designed by
Miguel Martins, text by Salomé Lamas, Jo@o Lala and a web curated out of

multiple authors.

DESCRIPTION

Two-channel audiovisual instaliation, 160 slides (80/80), 35mm, black and
white, stereo sound, 40min loop, variable dimensions; C-print, 50x70cm
Commission: Atelier Museu Jalio Pomar/EGEAC

Production: Lamaland

Additional support: Fineprint, MacDowell Colony, O Som e a Faria, Screen
Miguel Nabinho, Yaddo

Support: EGEAC ~ Cémara Municipal de Lisboa

Museu Julio Pomar- collection, Portugal

Julio Pomar (1926-2018) was often considered the greatest Portuguese

painter of his generation. O corpo, a sexualidade e o erético na obra de Julio

Pomar / The body, soxuallty and the erotic in the work of Jalio Pomar. (2019),
blishes free corresp bety the painter's writings and his

pictorial work focusing primarily on his ox‘plorauons and concerns around

the body, sexuality and the erotic.

In his of despair, he that drawing does not exist and that

only geometrical figures can be made with lines; (...) drawing furnishes a

skeleton, color gives life; but life without the skeleton is much less complete

than the skeleton without life. Honoré de Balzac, Le Chef-d’oeuvre inconnu.

WORK

GAIA 2021

DESCRIPTION

HD video, 16:9, black and white, sound, 2 min., Portugal - Irland
Commision: Sirlus Arts Centre

Production: Lamaland

Support: Sirlus Arts Centre, INL - International Iberlan Nanotechnology
Laboratory

Only an atoplan philosophy-a bizarre, extravagant, heretic philosophy-can
rechannel our fear of the outside. A radical existentialism favors everything
that challenges the ti 1ce in which we are trapped, losing

capacity to imagine pollllcal alternatives. We must occupy the voids with
affection.

Meteors have fascinated the human race since they were first spotted in the
night sky. But without science and space exploration to aid understanding
of what these amounts of rock and ice are, ancient cultures often turned to
myth and legend to explain them. Belonging to a territory is the phenomenon
that we are most urgently rethinking and carefully redescribing; learning
new ways to inhabit the Earth is our biggest challenge.

Gaila is a multidisciplinary project with an approach between science,
technology, and the arts, in dial with y think and that
promotes an ecologlcal producﬂon It comprises three works, a record-
cum-publication, a film and an installation. It was developed with the artistic
direction ol Salomé Lamas under the frame of Scale Travels, a collaborative
prog 1 Gnration and INL - International Iberian Nanotechnology
Laboratory.

hose bezabs in

Publication, offset printing, format 17 X 21 cm, 112pp., Portugal

Language: Portugues

Text: ilhas, Isabel Ramos, Miguel Martins, Pedro Faro, Roger Munier, Sara
Antonia Matos

QR-code extras: O Corpo, a Sexualidade e o Ertico na Obra de Jalio Pomar
sound available online

Production: Atelier Museu Jalio Pomar/EGEAC

Printing: Maladouro

Support: EGEAC — Camara Municipal de Lisboa

Distribution: Documenta, Sistema Solar

The body, sexuality and the erotic in the work of JGlio Pomar (2019) is an
installation designed by Salomé Lamas, which the artist and filmmaker
made at the invitation of the Atelier-Museum, to show in the sequence of the
exhibition “Judlio Pomar: Formas que se tornam outras”, about the erotic
dimension in this artist's path. The piece establishes free correspondences
between the painter’s writings and his pictorial work, focusing mainly on
Julio Pomar's explorations and d the body, sexuality, and the
erotic. [...]

(4] EROTICO
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WORK
ACTION FOR ISABEL AFTER ERNESTO 2021

DESCRIPTION

Slidec, printed text on acetate, program and room sheet A4, audiovisual
ion of the lon at the Ci Portuguesa

Production: Lamaland

Support: Cinemateca Portuguesa, Galerias Municipais, Isabel Alves

A free performance approach to Emnesto de Sousa’s film Dom Roberto
(1963), screening and debate at Cli teca Portug for Exercises of

Poetic Communication with Other Aesthetic Operators.

DESCRIPTION
4KHD video, 2:39, color, dolby 5.1 sound, 30 min, Portugal
Production: Curtas Metragens CRL, O Som e a Furia
Additional support: Yaddo, Brown Foundation ~ Dora Maar House
Support: Instituto do Cinema e Audiovisual (ICA)
Distribution: Agéncia Portuguesa da Curta metragem

‘In the course of my cleaning duties, | examined the belongings of each
guest of the hotel and observed through "n detalis, lives that will remain

unknown’, says the t y Chamb dina large ide hotel, which,
unable to communlcne. Ilvos through a rigid methodology of analysis of
the exterior and a rituali quotidian, Until the . llabl to
disrupts this dynamic.

Hotel Royal is frag d and i Wl ic of porary
societies. It

could be dubbed a film about the horrors of the soul, about voyeurs or
simply about misfits.

WORK
HOTEL ROYAL 2022

DESCRIPTION
Hahnemuhle Photo Luster 300gm. Dim. 70X90. Digital file master (4KHD
video, 2:39, color, Dolby 5.1 sound, 30 min) of the film Hotel Royal (2021)
Portugal by Salomé Lamas produced by O Som e a Flria accessible with the
authenticity certificate.
Production: O Som e a Furia, Lamaland

‘In the course of my cleaning duties, | examined the belongings of each
guest of the hotel and observed through "n detalis, lives that will remain

unknown’, says the t y Chamb dina large ide hotel, which,
unable to communlcne. Ilvos through a rigid methodology of analysis of
the exterior and a rituali quotidian, Until the . llabl to
disrupts this dynamic.

Hotel Royal is frag d and i Wl ic of porary
societies. It

could be dubbed a film about the horrors of the soul, about voyeurs or
simply about misfits.

DESCRIPTION
Instalation, stereo sound 25min, 7 A4 letter paper, Portugal
Production: O Som e a Furia, Lamaland, Kublk Gallery

‘In the course of my cleaning duties, | examined the belongings of each
guest of the hotel and observed through the details, lives that will remain
unknown', says the P y Chamb id in a large ide hotel, which,
unable to communicate, lives through a rigid methodology of analysis of
the exterior and a ritualised quotidian. Until the uncontrollable comes to
disrupts this dynamic.

Hotel Royal is frag d and | P ic of porary
societies. It

could be dubbed a film about the horrors of the soul, about voyeurs or
simply about misfits,

WORK
LA VAGUE / THE WAVE 2022

HD video, 16:9, blue/black and white, no sound, 5 min., Portugal
Commission: France-Portugal Crossed Season

Curators: Laurence de Magalhaes, Ant6nio Camara Manuel
Production: Lamaland, Dupla Cena, Screen

Support: Institut Frangais

The projection of a glant wave on the facade of a municipal bullding in Paris
~ Hotel de Ville. Its magnitude in dimension and movement. The beauty of
the light and the detail of the wave of the sea in Nazaré meets the earth.

For the occaslon of the France-Portugal S 1 held simul y In

the two countries between mid-February 2022 and October 2022 which
symbolically makes the link between the rotating Presidency of the
European Union exercised by Portugal and France.
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WORK WORK WORK WORK WORK

GOLD AND ACHES / REDUX 2023 PANTHERAS 2024 OURO E CINZA /GOLD AND ACHES 2024 PARAFICTION Il (SELECTED WORKS 2017-24) VERTIGO 2025
2024
DESCRIPTION DESCRIPTION DESCRIPTION DESCRIPTION DESCRIPTION
(in production) (in development) (in production) (in production) (in development)

Production: Lamaland
Additional support: MacDowell, O Som e a Furia
Support: Transmediale, La Calxa Fondécion
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Production: Primeira Idade, X, JB Multimedia Studio

Development support: Instituto do Cinema e Audiovisual (ICA)

Development award: Catapulta development award at FICUNAM International
Film Festival

Additional support: MacDowell Colony, Camargo Foundation, Bogliasco

F dation, Film Study Center-Harvard University, Garantir Cultura

Support: Instituto do Cinema e Audiovisual (ICA)

Pantheras Is a project with an interest for human rights In the Niger Delta
that replies to the urgency to add limate change and global g litical
reorganization.

It aims at addressing smuggling ideologies in Nigeria and clandestine
economies, neoliberal risks in neocolonialism; governmentality, oil and
power in the Niger Delta such (oil plex effect); y of viol and
governable spaces (spaces of chieftainship, indigeneity and nationalism).

PANTHERAS COSMOLOGY

htip://pantheras-cosmology.com

An open-source platform for the mapping the Niger Deita and the Monitoring
of the resource control conflict

Production: O Som e a Furia

Development Support: Instituto do Cinema e Audiovisual (ICA), European
Cinema Support Fund (MEDIA)

Additional support: MacDowell Colony, C. go Foundation, Bogli
Foundation

Support: Instituto do Cinema e Audiovisual (ICA), RTP

In a kind of “redemption” exercise, two women (mother and daughter) go
beyond their limits In order to free themselves of their comfortable and
suffocating lives.

Fragmented, elliptical and of hallucinogenic qualities, the narrative is
perforated by unexpected moments of clarity and acumen.

Itis an ise In sy y bety beauty and terror (classical
dichotomy).

e ot e

Publication, offset printing, format 13 X 21 cm, Xpp., Portugal - ltaly
https //www.moussemagazine.it/

Language: English

Text: Salomé Lamas, curators, scholars and programmers

Design: Matteo Guallandris

Production: L land, Mousse Publishi
Printing: Gréfica Maladouro
Development Support: FLAD - Fundacao Luso Americana para o
Desenvolvimento, Film Study Centre — Harvard University.

<

Support: Dgartes
Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice
Versa Distribution, Les P du Réel, Antenne Books

The singularity of Salomé Lamas’ work lies in the dialogue of different

des of signification (writing, ch video, i llation, th A
performance). The originality of this work, which she has dubbed parafiction,
presents a polygraphic nature that ends up providing a large-scale mapping
of contemporary artistic creation understood in its transdisciplinary
dimensions evidence of a research embedded in the present time, but which
frames production processes.
This book covers Lamas’s selected works from 2017 to 2024 and includes
project notes and production memoirs, text contributions from curators,
scholars and programmers, as well as selected interviews.

Production: Lamaland, O Som e a Furia

Development support: Futurama - Boca Associacao Cultural, Cimara
Municipal de Mértola, Sirlus Arts Centre, Instituto do Cinema e Audiovisual
(ICA)

The planetary condition refers to the shift of the horizon from earth

1o air conveying a progressive dissolution of the entire system of
individualisation, , and localisation that makes the earth an
Inhabitable, political space.
We are, deprived of any support, we can finally overcome the orbital
movement of a thought that for centuries has gravitated around the same
founding nucleus.

The hypothesis of the end of the man as its own horizon impels the
proliferation of histories without horizon and without ends.

Our present implies recognizing that our disori { kes the
uninhabitable our on place. Atopia is what constitutes the eccentric
existence of every being, but it refers also to a soclety which does not have
territorial borders.

Vertigo uses train routes (allegory) around the world to open
throughordinary people and contemporary thinkers’' new ways to consider
h , technological, and animal subjectivity, language, politics, and
metaphysics.

INDIVIDUAL



MAIN PUBLICATIONS

. (SELECTED WORKS 2010/2016)
SALOME LAMAS: PARAFICTION

Mousse Publishing

Publication, offset printing, format 13 X 21 cm, 224pp.. Portugal / Italy

Language: English

Text: Michael Bobick, Deirdre Boyle, Filipe Felizardo, Irene Flunser Pimentel, Peter Galison,
Javier H. Estrada, James Lattimer, Joana Pimenta, Jodo Ribas, Lawrence Weschler, Salomé
Lamas and Ana Jotta: interviews conduted by Nuno Lisboa, Jorge Mourinha, Monica
Savirén.

Production: Lamaland, Mousse Publishing

Support: DAAD Artists-in-Berlin program — Berliner Kinstlerprogramm des DAAD,
Fondation Luso-Francaise Elise Senyarich sous I'égide de la Fondation de France
Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice Versa Distribution,
Les Presses du Réel, Antenne Books

MAIN PUBLICATIONS

(2019)
EXTRACTION: THE RAFT OF THE MEDUSA
Estraperlo Editora

Publication, offset printing, format 14 X 26 cm, 128pp., Portugal / Spain
Language: English, Galician, Spanish

Text: Salomé Lamas, Lars Henrik Grass, Isabel Ramos

Production and distribution: Estraperlo Editora

Support: INTERSECCION - Contemporary Audiovisual Art Festival,
Fundacién Lufs Seoane and Deputacion da Coruiia

MAIN PUBLICATIONS
(2019)
FATAMORGANA
Mousse Publishing

Publication, offset printing, format 15 X 20 cm, 288pp., Portugal/ Italy
Language: English

Text: Salomé Lamas, Isabel Ramos, Delfim Sardo, Joost Smiers, Maria Paldcios

Cruz, Maria Filomena Molder, Pascale Cassagnou, Sara Magno.

QR-code extras: Fatamorgana (2016-2019) complete audiovisuals available online.

Production: 1 jand, Mousse P g
Additional support: Escola das Artes - Universidade Catdlica Portuguesa
Support: Fundacion Botin

Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice Versa Distr|-

bution, Les Presses du Réel, Antenne Books

_ Salomé Lamas__Fatamorg

MAIN PUBLICATIONS

(2021)

GAIA
Lamaland / Mousse Publishing

Record-cum-publication, format 31 X 31 cm, Portugal
Publication, offset printing, format 30,9 X 19 cm, 80 pp.
Record: 310 x 309 MM, 140g, 10 tracks.
Language: English
Text by: Salomé Lamas, Jodo Laia
Sound by: André Goncalves, Emmett Kelly, Luis Fernandes, Rodolfo Carvalho,
Fillpe Felizardo, Joana S4, Gongalo Almelda, Jodo Lobo, Miguel Martins,
Nuno da Luz, Pedro Sousa, Yu Lin Hum, Tanja Simic
QR-code extras: Gaia sound available online
Production: Lamaland
Support: Dgartes
Distribution: Mousse Publishing, DAP | Distributed Art Publishers, Vice Versa Distribution,
Les Presses du Réel, Antenne Books

GAIA

OTHER PUBLICATIONS

EXTINCTION / CAO
MNAC - Museu do Chiado

8)

Publication, offset printing, format 15 X 20 cm, 35pp., Portugal

Language: English, Portuguese

Text: Emilia Tavares

Production and distribution: Museu Nacional de Arte Contemporénea do Chiado
Support: Direcdo Geral do Patriménio Cultural MNAC — Museu do Chiado, Sonae

OTHER PUBLICATIONS

O CORPO, A SEXUALIDADE E O EROTICO

NA OBRA DE JULIO POMAR /
THE BODY, SEXUALITY AND THE EROTIC
IN THE WORK OF JULIO POMAR

Documenta

Publication, offset printing, format 17 X 21 ¢cm, 112pp., Portugal

Text: ilhas, Isabel Ramos, Miguel Martins, Pedro Faro, Roger Munier,
Sara Anténia Matos

QR-code extras: O Corpo, a Sexualidade e o Erdtico na Obra de Jilio
Pomar sound available online

Production: Atelier Museu Jullo Pomar/fEGEAC

Support: EGEAC - Camara Municipal de Lisboa

Distribution: Documenta, Sistema Solar

MOUSSE

DOCUMENTA NS

s B
LAMALAND

oot

ped

OTHER PUBLICATIONS

(2015)
MOUNT ANANEA (5853)
Serralves Museum of Contemporary Art

Record: 310 x 309 MM, 140g, 2 tracks. with Inner booklet, Portugal

Language: Spanish, English, Portuguese

Sound: Bruno Moreira, Norberto Lobo, Jodo Lobo, Salomé Lamas

Production and distribution: L d, Serralves M of Cc porary Art
Support: Fundacéo Serralves
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PUBLICATIONS AVAILABLE AT

Publications are available through the editors’ online
services. They are avallable at selected and exclusive
bookshops with a focus on theory and contemporary
practices in art, architecture, design, and related fields,
as well as museum bookstores, mall bookstores, and
other specialist retailers
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ART GALLERIES ART GALLERIES FILM COMPANIES FILM COMPANIES

GALERIA MIGUEL NABINHO KUBIK GALLERY O SOM E A FURIA PRIMEIRA IDADE
miguelnabinho.com kubikgallery.com osomeafuria.com instagram.com/prlmeira_ldade
Rua Tenente Ferreira Durdo 18 B, 1350-315 Lisboa - Portugal Rua da Restauragao 6, 450-499 Porto - Portugal Rua Padre Luis Aparicio, 11A 1150-248 Lisboa - Portugal Travessa da llha do Grilo 40, 1900-262 Lisboa - Portugal
T 21 383 0834 T +351 226 090 706 T +351 213582518 T +351 916 588 889
M +351 617 250 033 M +351 917 125 737 E geral [at] osomeafuria.com E cinema [at] primeira-idade.pt
E info [a] miguelnabinho.com E info [at] kubikgallery.com

Galeria Miguel Nabinho

O SOM E A FURIA

KUBIKGALLEZRY =

Galeria de Arte
Contemporénea
L
Kubikgallery
I&&* 6 LAMALAND ek deais b e LAMALAND LAMALAND LAMALAND
. alomé Salomé Salomé Salomé
M Lamas Lamas Lamas Lamas
FILM DISTRIBUTION FILM DISTRIBUTION FILM DISTRIBUTION FILM DISTRIBUTION FILM DISTRIBUTION FILM DISTRIBUTION
SHELLAC FILMS ART FOR THE WORLD COLLECTIF JEUNE CINEMA ZERO EM COMPORTAMENTO ABORDAR CASA DE PELICULAS ICA LONDON - INSTITUTE OF
shellacfilms.com artfortheworld.net cjcinema.org zeroemcomportamento.org facebook.com/Abordar.CasedePeliculas CONTEMPORARY ARTS LONDON
Friche La Belle de Mai, 41 rue Jobin, 13003 Marseille - France 15 Route de Florissant, 1206 Geneva - Switzerland Commune image, 8 Rue Godillot, 93400 Saint-Ouen - France Rua Almirante Barroso 11, 1, 1000-012 Lisbon - Portugal Carrer de Coll, 18 1°, 08027 Barcelone - Spain ica.art
T +33 49504 9592 T +41 2278915 57 T +33 07 69 61 53 57 T +351 910 819 597 T+34933522213
E projects [at Jartfortheworid.net E admin [at] cjcinema.org E producao [at] zeroemcomportamento.org E Igisbert [af] abordar.eu

12 Carlton House Terrace, SW1Y 5AH London - United Kingdom
T +44 020 7930 3647
E theatricalbookings [at] ica.art
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EXTRACTION: THE
RAFT OF THE

MEDUSA
SALOME LAMAS, Portugal
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«Extraction: The Raft of the Medusa 4 portug

portrays a brief moment of euphoria as > "
En DVD the occupants on the raft spot a glimpse

lllusion for thelr drift, hoping and praying .

to be rescued, We can almost hear the o

hoarse cries in an attempt to draw L é L

to their desperate plioht,
tering their last ounce of strength to

od. This is their last chance of En est ymentos, Lamas esta trak d
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FILM DISTRIBUTION

AGENCIA
PORTUGUESE SHORT FILM AGENCY

agencia.curtas.pt

Praca José Régio, 110 4480-718 Vila do Conde - Portugal
T +351 252 646 683
E agencia [at] curtas.pt
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Hotel Royal
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V.0.D
EYE FILM MUSEUM
eyefilm.nl
At Eye Fi you di er film as an art form, you learn to look

critically at moving images and to work creatively with film. We offer
educational programs for all levels of education. With the Network
Filmeducation, we share k dedge about filmed ion and media literacy
with professionals in education. And through Eye’s chiidren’s programs and
communities, you can also learn more about film in your spare time.
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FILM DISTRIBUTION
O SOM E A FURIA

osomeafuria.com

Rua Padre Luis Aparicio, 11A 1150-248 Lisboa - Portugal
T +351213582518
E geral [at] osomeafuria.com

O SOM E A FURIA
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FILMIN
filmin.pt

Filmin is a Portuguese independent cinema VoD platform. Filmin was born from
an inltiative of collaboration and dialogue bety Portug atographic
operators (distributors, producers), critics, festivals and national and
international cultural institutions.
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KINOSCOPE

kinoscope.org

Adedicat: taklichod

Kinoscope an online platform d to pr ting films by
and emerging filmmakers. It praises a broad variety of cinematic works
through curated streaming/VOD exhibition, live scr gsand p ns.
Kinoscope aims to enhance the appreciation and understanding of film as
an art form globally among diverse audiences.

KINO
SCOPE

RESULTS FOUND FOR: Salome lamas

Coup De Grace

Portugal / 2017

dir Salome Lamas
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MuUBI

mubi.com

MUBI is a global film platform that provides its members with a hand-curated
selection of the world's best films on demand, streaming ad-free on its proprietary
technology, weekly cinema tickets to selected new release films with MUBI GO and
access to its international film criticism and news publication on Notebook. MUBI
also produces and theatrically distributes ambitious films by both emerging and
world renowned fil kers, which bers can see exclusively on its service.

MUBI is available on the web, Roku devices, Amazon Fire TV, Apple TV, LG and
Samsung Smart TVs, as well as on mobile devices including iPad, iPhone and
Android.

MUBI $8°

DISPONIVEL PARA ASSISTIR

TERRA DE NINGUEM

Salomé Lamas Fortugel, 2012
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PRIME VIDEO
primevideo.com

Amazon Prime Video, or simply the Prime Video, is a subscription video on-
demand over-the-top streaming and rental service of Amazon offered as a
standalone service or as part of Amazon's Prime subscription.

Eldorado XXI
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DOC ALLIANCE

dafilms.com

Doc Alliance is the result of a creative partnership of 7 key European
documentary film festivals: CPH:DOX, Doclisboa, Millennium Docs Against
Gravity, DOK Leipzig, FIDMarseille, Ji.hiava IDFF and Visions du Réel. The aim
of the Doc Alliance initiative is to advance the documentary genre, support its
diversity and continuously promote quality creative documentary films.

Extraction: The Extinction

Raft Of The
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FESTIVAL SCOPE

pro.festivalscope.com

Festival Scope Pro is the online platform for film
protessionals only, allowing programming of selected
festivals around the world to be viewed online on demand.
An allround tool to access the full potential of the
International festival circuit.
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APPLE TV
apple.com

The Apple TV app is a line of media player softy programs o P
by Apple Inc. for viewing television shows and films delivered by Apple to
cor electronic devi

Stream on the Apple TV app on Apple
devices, smart TVs, consoles, or sticks.

Watch in 4K HDR video with immersive
Spatial Audio.

Share a single subscription withup to

five people
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EDUCATION

UNIVERSIDADE DE LISBOA

belasartes.ulisboa

Faculdade de Belas Artes de Lisboa

Largo da Academia Nacional de Belas-Artes, 1249-058 Lisboa - Portugal

T+351 213 262 100
E Spaur [at] bel lisboa.pt

b belas-artes
8 ulisboa
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ASSOCIATIONS

APR
aprealizadores.com

APR - Associagio Por de Realizadores

Casa do Cinema
Rua da Rosa 277, 2 1200-385, Lisboa - Portugal
E apr.realizadores [at] gmail.com
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EDUCATION

INSTITUTO POLITECNICO DE LEIRIA
ipleiria.pt/esadcr

Escola Superior de Arte e Design das Caldas da Rainha

Rua Isidoro Inacio Alves de Carvalho 2500-321, Caldas da Rainha - Portugal
T+351 262 830 900

E esad [at] ipleiria.pt

P -'4' DU} Z LAMALAN D
Camas.
ASSOCIATIONS
AAVP

aavp.weebly.com

AAVP - Associagao de Artistas Visuais em Portugal
E aavp.artistas.gmail.com

AMAVE - Ass0ciaco 4o Artintas Vieats om Pertugal ¢ Urne

Que redias artistes visuss

assocat Fies L

Obpwctivan da AATP
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EDUCATION

UNIVERSIDADE CATOLICA PORTUGUESA

Escola das Artes

artes.porto.ucp.pt

Rua Diogo Botelho 1327 4169-005 Porto - Portugal

T +351 226 196 267

E sa.artes.porto [at] ucp.pt

7 CATOLICA

ESCOLATAS ARTES

Applications 2023-24
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Have a good vacation: we return

in September.
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EDUCATION
DIRIYAH ART FUTURES
daf.moc.gov.sa

King Faisal bin Abdulaziz
Tarif al Jadid, New Diriyah 13712, Riyadh Kingdom - Saudi Arabia
E dafeducation@moc.gov.sa
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DIRIYAH ART FUTURES

ABCUT DIRIYAH
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